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IL  TROVATORE. 


An  Opera  in  Four  Acts. 


First  Performance,  Jan.  19,  1853,  Rome,  Teatro  Apollo.  Successive  Productions  later,  including  Paris, 
Dec.  23,  1854,  TheAtre  des  Italiens,  in  Italian,  and  Jan.  12,  1857,  in  French,  at  the 
Opera;  May  17,  1855,  London,  Covent  Garden  ;  and  April  30,  1855, 

New  York,  at  the  (First)  “Academy  of  Music.” 


Characters  of  the  Opera, 

With  the  Original  Cast  as  Presented  at  the  First  Performance. 


LEONORA,  a  noble  lady  of  the  Court  of  a  Princess  of 

Arragon . 

AZUCENA,  a  wandering  Biscayan  Gypsy 

INEZ,  attendant  of  Leonora . 

MANRICO,  a  young  chieftain  under  the  Prince  of 
Biscay,  of  mysterious  birth,  and  in  reality  a  brother 

of  Count  di  Luna . 

THE  COUNT  DI  LUNA,  a  powerful  young  noble  of 

the  Prince  of  Arragon . 

FERRANDO,  a  captain  of  the  guard  and  under  di  Luna 

RUIZ,  a  soldier  in  Manrico’s  service . 

AN  OLD  GYPSY . 


Soprano 

Mezzo-Soprano 

Soprano 

Tenor 

Baritone  . 
Deep  Bass 
2d  Tenor  . 

2d  Baritone 


PENCO 

GOGGI 

QUADRI 

boucard£ 

GUICCIARDI 

BALDERI 

BAZZOTI 


Also,  a  Messenger,  a  Jailer,  Soldiers,  Nuns,  Gypsies,  Attendants,  etc. 


The  scenes  are  alternately  in  the  provinces  of  Arragon  and  Biscay,  in  Northern  Spain, 
during  a  border-war.  The  time  is  the  Fifteenth  Century. 

The  story  and  text  are  arranged  by  Salvatore  Cammarano  from  “  El  Trovador,”  a  Spanish 
drama  by  Antonio  Garcia  Gutierrez  de  la  Vega. 


II  Trovatore. 

Nearly  half  a  century  has  sped  since  Verdi’s  twelfth  opera  was  first  sung  of  a 
certain  winter  evening  in  Rome  ;  starting  out  with  an  explosive  local  success  and 
entering  directly  after  it  on  a  career  of  such  universal  and  obstinate  popular  favor, 
that  even  to-day  (with  many  excellent  reasons  for  surprise  among  persons  not  too 
friendly  to  the  old  opera)  it  is  hard  to  name  another  distinctively  Italian  work  hold¬ 
ing  the  stage  as  long  and  firmly.  New  currents  of  music  swirl  up  ;  but  “II  Trova¬ 
tore”  never  lies  bound  in  shallows.  Purer  theories  of  opera  take  shape,  and  they 
are  demonstrated  by  vastly  finer  works  ;  but  the  Troubadour  of  Aliaferia  still  sings 
his  serenade  and  last  addio.  The  lustrous  star  of  Wagnerism  rises,  and  composers 
see  a  great  light  and  a  revolution  in  opera  is  partially  confirmed.  Along  with  it, 
especially,  do  high  critics,  and  special  policemen  of  opera,  lay  down  such  deep  laws 
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and  intolerant  arguments  against  “the  ‘Trovatore’  kind”  of  Italianism  in  lyric 
drama,  and  do  so  rebuke  Bellini,  Donizetti  and  Verdi,  that  to  relish  these  is  to  behave  as 
if  one  had  not  outgrown  his  suckling  in  a  creed  outworn  ;  while  to  defend  their 
pages  meets  usually  with  the  gentle  smile  of  superciliousness.  Italian  opera  is  sifted 
like  wheat,  and  a  great  deal  of  it  proves  more  or  less  chaff,  good  for  nothing  but  the 
winds  of  oblivion.  A  new  school  of  it  does  notable  things.  Verdi  himself,  grow¬ 
ing  old  with  an  amazing  advance  in  his  genius,  leaves  the  “Trovatore  ”  so  far  behind 
him  in  the  eloquence  and  art  of  his  “  Aida,”  “  Otello,”  and  the  consummate  “Fal- 
staff,  ”  that  it  seems  as  if  we  should  compliment  him  by  forgetting  the  less  perfect 
conceptions  of  opera  embodied  in  his  “  second  period  ”  of  creativeness.  But  what  of 
it  all?  In  spite  of  the  Nibelungen  Tetralogy  and  “Tristan,”  in  spite  of  a  new 
Verdi  and  a  Neo-Italian  intellectuality  in  opera-making,  in  spite  of  critics  and  school¬ 
masters,  this  forty-six-years-old  opera  goes  on  and  on  in  perennial  favor.  It  is  not 
too  much  to  say,  now,  that  “  II  Trovatore  ”  yet  represents  the  sum  and  substance  of 
“Italian  opera”  to  a  countless  public  that  have  not  heard  “Don  Giovanni”  or  “Le 
Nozze  di  Figaro,”  or  “  II  Barbiere  di  Siviglia,”  and  never  will  hear  them  ;  people  to 
whom  the  names  of  newer  lights,  from  Ponchielli  to  Puccini,  are  of  no  meaning. 

I  suspect  that  it  will  survive  in  activity  until  the  whole  structure  of  Italian  opera  shall 
have  become  a  crumbled  ruin  for  owls  and  ivy,  and  for  the  triumphant  picnics  of 
certain  specially  solemn  Wagnerites. 

There  is  a  current  belief  among  opera-goers,  and  even  among  opera-critics,  that 
no  study  can  make  the  plot  of  “  11  Trovatore  ”  into  a  coherent,  intelligible  drama  ! 
Let  us  see  about  this  ;  always  confessing  that  the  original  Spanish  play  (extremely 
popular  once  on  a  time)  is  indeed  an  involved  and  hysterical  composition,  and  that 
Cammarano,  in  making  it  into  a  libretto,  added  several  shades  to  its  obscurities. 
Furthermore,  Cammarano  wrote  his  libretto,  not  in  choice  Italian,  but  in  a  pompous, 
flowery  diction,  real  “  libretto-Italian,  such  as  was  the  mode.  To  make  matters 
worse,  “  II  Trovatore  ”  has  invariably  been  translated  into  English  with  queer 
blunders  and  infelicities. 

The  curtain  rises  on  the  first  act,  entitled  “The  Duel.”  We  see  the  porch  of 
“  the  palace  of  Aliaferia,  in  Arragon,”  at  midnight.  Ferrando,  a  talkative  captain 
of  the  princely  guard,  and  in  the  service  of  the  young  Count  di  Luna,  is  gossiping 
with  the  other  soldiery.  He  tells  them  not  only  that  the  Count  di  Luna  is  in  love 
with  the  Lady  Leonora  and  devoured  with  jealousy  of  a  mysterious  Troubadour, 
whom  the  gentlewoman  prefers,  but  that  the  Count  di  Luna  and  himself,  Ferrando, 
are  always  looking  out  for  a  certain  Gypsy-woman  who,  some  twenty-five  years  ago, 
committed  a  cruel  crime  against  the  di  Luna  family.  The  woman’s  mother  having 
been  burned  as  a  witch  by  order  of  the  old  Count  di  Luna,  this  daughter  either 
burned  or  else  kidnapped  Garzia  di  Luna,  the  younger  son  of  the  house.  Some  are 
sure  that  she  threw  the  boy  into  the  flames.  Others  do  not  accept  this  worst 
cruelty,  and  believe  that  the  child  was  spared,  and  has  become  a  Gypsy  rover.  But, 
in  any  case,  nothing  has  ever  been  seen  of  the  heroine  of  the  tragedy,  or  of  her  vic¬ 
tim.  Ferrando  well  recalls  her — will  recognize  her  savage  countenance  anywhere. 
Midnight  strikes;  Ferrando  ends  his  dark  tale;  and  shivering  with  their  superstitious 
dread  of  Gypsies  and  family  misfortunes,  the  troop  march  into  the  palace  for  night- 
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duty.  Meantime  (Scene  Second),  the  lovely  Leonora,  attended  by  Ine^,  has  stolen 
out  of  the  palace  to  a  secluded  corner  of  its  gardens,  hoping  to  meet  her  lover,  Man- 
rico  of  Urgel.  He  endangers  his  liberty  and  life  by  visiting  the  palace  of  the  Arra- 
gonese  prince;  but  he  dares  so  to  do,  disguised  and  at  night.  Leonora  describes 
(likely  for  the  hundredth  time)  to  Ine%  the  romantic  circumstances  of  her  meeting 
[Manrico;  and  Ine%,  while  suitably  sympathetic,  declares  plainly  that  she  fears  no 
good  will  come  of  the  affair.  The  two  ladies  retire  to  the  palace — Leonora  disap¬ 
pointed.  Scarcely  have  they  gone,  than  the  Count  di  Luna  and  Manrico  of  Urgel, 
by  different  avenues,  reach  the  spot  almost  simultaneously.  Leonora’s  return,  and 
her  embracing  in  the  darkness  the  wrong  rival — the  Troubadour’s  unlucky  sus¬ 
picions  of  the  lady — the  swooning  of  Leonora  in  her  surprise  and  alarm  at  the  situa¬ 
tion — the  two  men  leaving  her,  to  cross  their  swords  in  mortal  combat  in  the 
gloomy  garden — these  events  all  are  hurried,  and  close  the  opera’s  first  act  stormily. 

A  Biscayan  Gypsy  settlement,  several  months  later  than  the  duel  above  men¬ 
tioned,  is  the  scene  of  the  second  act,  entitled  “The  Gypsy.”  Manrico  overcame 
the  Count  di  Luna  in  the  duel,  and  spared  his  rival’s  life.  But  since  then  there  has 
been  new  warfare  between  Arragon  and  Biscay,  and  the  valiant  Troubadour  has 
been  severely  wounded  in  a  battle  at  Pelila.  A  frequent  retreat  for  him  seems  to  be 
this  particular  haunt  of  a  tribe  of  Gypsies,  chiefly  because  here  lives  the  woman  that 
he  has  always  supposed  to  be  his  mother.  The  beldame  is  named  A^ucena,  a  wild 
and  hideous  creature,  early  aged  (like  most  women  of  her  race),  and  now  shattered 
in  her  wits.  Nevertheless,  Argucena  is  all  tenderness,  sacrifice  and  care  where  Man¬ 
rico  is  concerned.  Sitting  together  this  evening  by  the  fire,  Aqucena  presently 
sings  a  fierce  ballad  describing  a  dreadful  act— a  woman’s  execution  by  fire,  with  a 
surging  crowd  looking  at  her  torment.  She  is  living  over  again  her  mother’s  fate, 
at  the  hands  of  the  old  Count  di  Luna.  Manrico  catches  the  savage  words  she  adds 
— “Avenge  me  !  Avenge  me  !” — her  mother’s  last  charge;  and  presently,  when 
cA^ucena  and  he  are  left  alone,  the  Gypsy  utters  such  excitable  and  ominous  phrases 
that  Manrico  suspects  all  at  once  that  he  is  not  this  wild  creature’s  son,  but  a  member 
of  the  di  Luna  line  !  This,  of  course,  is  the  fact.  But  A^ucena  hastily  puts  away  this 
idea;  the  Troubadour  must  not  know  the  truth  yet.  But  A^ucena  also  urges  the 
young  man  never  again  to  lose  his  chance  of  stabbing  the  Count  di  Luna  to  the 
heart,  when  any  new  contest  brings  them  together.  Before  Manrico  can  command 
his  troubled  and  anxious  ideas,  and  just  as  A^ucena  sinks  down  again  into  a  stupor, 
gibbering  vague  words,  the  faithful  Ruif  enters  this  retreat.  Rui %  informs  his  mas¬ 
ter  that  he  must  at  once  fly  to  save  Leonora  from  abduction  by  the  Count  di  Luna. 
The  Count  has  heard  that  Leonora  is  hidden  in  a  lonely  convent,  and  she  has  decided 
to  take  the  veil,  believing  her  Troubadour  dead  in  the  battle  of  Pelila:  and  di  Luna 
has  arranged  an  ambush  to  carry  off  the  lady  from  the  very  threshold  of  the  church. 
In  vain  does  A[ucena  urge  on  Manrico  the  need  of  caution  and  remind  him  of  his 
weakness  and  wounds.  The  Troubadour  departs  with  Rui%,  breaking  away  from 
his  anxious  protectress  and  her  tears  and  protests.  Is  A^ucena  all  at  once  so  unwill¬ 
ing  to  have  Manrico  meet  his  rival  because  of  affection  for  him  ?  or  is  it  in  fear  that 
only  half  her  vengeance  may  take  shape  ?  Clearly  she  is  torn  by  contending  wishes ; 
and  this  frenetic  Gypsy’s  inconsistencies  throughout  the  opera  are  thoroughly  true 
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to  nature.  .She  has  brought  up  this  young  man  as  a  mere  tool  of  vengeance.  But 
she  loves  him  as  if  he  were  her  own  son,  and  his  doom  means  this  wretched 
creature  s  own  anguish  and  surcease.  1  he  scene  changes  to  a  mountain-convent, 
where  Leonora  is  carried  off  from  the  protecting  sisterhood  by  Count  di  Luna,  be¬ 
fore  she  can  assume  her  vows;  but  only  to  be  rescued  by  Manrico  and  his  fol¬ 
lowers.  The  young  couple  depart,  leaving  di  Luna  in  a  frenzy  of  defeated  passion 
and  disgrace. 

The  third  act,  “The  Gypsy’s  Son,”  finds  Manrico  and  Leonora  anything  but  safe 
or  free  from  anxiety.  They  are  in  Castellor,  a  solitary  fortress  in  Biscay,  which  the 
Troubadour  holds  for  his  Prince;  and  they  are  about  to  be  married.  But  the  Count 
di  Luna  has  invested  the  place,  under  the  commands  of  the  Prince  of  Arragon,  and 
intends  to  storm  it.  So  will  the  Count  have  at  his  mercy  both  his  successful  rival 
and  the  woman  who  has  scorned  a  di  Luna.  Suddenly  an  aged  Gypsy-woman  is 
brought  to  him,  captured  while  crossing  his  camp,  apparently  as  a  spy.  Ferrando 
recognizes  her  as  the  criminal,  so  long  desired.  “It  is  that  wretched  woman  who 
committed  the  horrid  deed !”  he  assures  di  Luna.  Uselessly  does  A^ucena  protest 
her  innocence  and  ignorance  of  all  such  wickedness.  In  furious  joy  at  discovering 
that  she  claims  to  be  the  humble  mother  of  the  very  man  whom  he  hates  and  is  now 
striving  to  capture,  the  Count  orders  faggots  to  be  piled  up  in  sight  of  the  besieged 
enemy  in  Castellor.  “  With  your  death,  at  least,  I  shall  strike  at  his  heart,  and 
avenge  my  brother’s  death  !”  While  this  new  turn  of  the  tragedy  is  going  on,  the 
lovers  in  Castellor  are  on  the  point  of  entering  the  chapel  to  be  united;  and,  like 
Mrs.  Browning's  endangered  pair  in  “The  Rhyme  of  the  Duchess  May,”  they  can 
almost  forget  peril  in  love.  But  Manrico  learns  of  the  scene  in  the  besieging 
camp.  He  discovers,  in  a  spasm  of  horror,  the  situation  of  A^ucena,  dragged  in 
chains  toward  the  pyre.  He  summons  a  troop  and  arranges  a  sortie  to  save  A^u- 
cena;  exclaiming,  “  1  was  a  son  before  I  became  a  lover  !” 

In  the  fourth  act,  “The  Torture,”  we  find,  to  our  regret,  that  this  filial  effort 
was  much  worse  than  useless.  The  Troubadour  did  not  rescue  the  miserable 
A[ucena.  Instead,  he  was  defeated,  captured  by  di  Luna,  and  Castellor  was  taken  as 
well.  Leonora  has  escaped,  nevertheless,  and  she  has  contrived  to  hide  herself 
somewhere  in  the  mountains  with  Rui[.  But  Count  di  Luna  has  brought  A^ucena 
and  Manrico  to  Arragon,  and  having  matters  quite  in  his  own  discretion  under  the 
orders  of  the  Prince,  he  has  sentenced  Manrico  to  be  executed  privately  by  the  axe, 
and  A^ucena  to  be  burned — the  usual  punishment  given  Gypsies  suspected  of  mis¬ 
chief  in  Spain,  at  the  date.  The  mother  and  her  son  are  chained  in  a  lonely  tower  of 
Aliaferia,  to  die  at  morning.  But  Leonora  has  come  to  Aliaferia  to  try  to  save  her 
lover,  or  else  to  bid  him  farewell — perhaps  to  do  both.  She  hears  him  singing  his 
last  adieu  to  her — still  a  Troubadour — in  his  tower,  and  though  she  cannot  be  nearer 
him  than  the  iron  doors,  she  joins  her  sorrow  to  his.  The  Count  di  Luna  comes. 
Leonora  summons  all  her  courage,  and  starts  forward,  throws  herself  at  his  feet,  and 
begs  for  Manrico’ s  life,  and  for  an  interview  with  him,  one  last  meeting— offering  to 
be  mistress,  wife  or  anything  else  to  di  Luna  in  exchange.  Di  Luna  is  overjoyed, 
and  consents.  “He  shall  live  !”  “Thou  shalt  possess  me,  di  Luna,  but  cold  and 
lifeless  !”  exclaims  Leonora  to  herself,  in  triumph,  as  she  turns  away  and  swallows 
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a  slow  poison,  which  will  spare  her  only  long  enough  to  part  with  her  lover.  The 
final  scene  comes.  In  the  prison,  Manrico  is  soothing  to  sleep  the  terrified  and  dis¬ 
traught  A[ucena ,  whose  strength  is  so  nearly  past  that  the  woman  will  perhaps  not 
live  to  be  the  victim  of  the  morning’s  fires.  Perhaps  her  secret,  and  her  life-long  de¬ 
sign,  will  die  with  .her.  Leonora  enters.  Manrico  is  amazed ;  but  when  Leonora 
tells  him  that  he  is  free  to  escape,  he  mistakes  her  faithfulness.  Leonora  has  not 
told  him  its  price — her  death.  But  with  the  beautiful  lady’s  falling  dead  at  the  feet 
of  the  Troubadour,  with  the  Count  di  Luna  coming  in  to  break  his  pledge,  with 
Manrico  ordered  to  death  in  the  courtyard  below,  the  Gypsy’s  revenge  is  won  !  She 
rouses  from  her  death-stupor  and  drags  di  Luna  to  the  window  where  the  torches 
light  the  block  and  the  corpse.  “  He  was  your  brother !”  she  shrieks — “  O  mother, 
thou  art  avenged  !”  and  she  falls  lifeless,  leaving  the  fratricide  in  awful  anguish 
staring  at  the  headless  body  of  the  man  who  was  indeed  Garzia  di  Luna.  Surely 
we  have  supped  full  with  horror,  in  such  a  drama  ! 

Now,  crude  and  stagy  as  is  this  opera-book,  it  is  by  no  means  unsuited  to  its 
object.  It  has  the  merits  of  sharp  characterizations,  of  unstaying  movement,  of 
climax  on  climax  that  appeal  to  the  average  emotions,  and  of  a  fourfold  tragedy.  It 
gives  what  Mrs.  Malaprop  would  call  “a  nice  derangement  ”  of  love,  rivalry,  the  strug¬ 
gle  between  a  daughter’s  life-long  resolve  for  a  vendetta  and  a  life-long  affection  for 
the  very  being  whose  death  is  most  essentially  part  of  her  plan.  There  is  also  a 
deal  of  color  in  the  pictures.  These  things  are  not  always  so  effectively  bal¬ 
anced  in  a  mere  libretto,  and  they  are  better  matter  than  heavy  Scandi¬ 
navian  mythology  and  wordy  psychology.  Let  us  notice  that  Leonora  is  not  the 
heroine  of  the  “Trovatore,”  though  she  has  lavish  music,  and  the  “center  of  the 
stage,”  as  befits  her  importance,  again  and  again.  No — A^ucena,  the  swarthy  and 
ominous  A^ucena,  is  the  character  in  most  relief,  capable  of  thrilling  a  house  quite  as 
strongly  as  does  Fides,  Amneris  or  Ortrud.  A^ucena  and  Meg  Merrilies  are  the 
great  Gypsies  of  romance;  and  it  is  not  generally  known  that  young  Gutierrez  de  la 
Vega  had  Scott’s  towering  Meg  in  mind  when  he  worked  out  the  type  into  truculent 
savagery.  In  the  English  stage-version  of  “11  Trovatore”  its  title  was  made  “The 
Gypsy’s  Vengeance.”  That  is  really  the  right  title.  Certain  famous  mezzo-sopranos 
and  contraltos  have  been  unforgettable  in  the  part  of  A^ucena,  especially  Mme.  Viar- 
dot-Garcia.  As  to  the  historic  casts  of  the  other  roles,  they  are  a  complete  record  of 
Italian  singing  since  1 853 ;  its  finest  art  and  its  poorest. 

Is  the  “Trovatore”  a  bad  opera  or  a  good  one?— a  very  bad  or  a  Very  good 
one  ? — especially  if  we  judge  it  by  to-day’s  searching  standards.  The  matter  is 
most  interesting  in  its  pros  and  cons.  “II  Trovatore”  is  both  very  bad  and  very 
good.  It  is  overrunning  with  melody,  including  many  tunes  of  eminent  beauty. 
No  Italian  opera  can  put  it  to  the  blush  for  mere  melodiousness.  But,  on  the  other 
hand,  the  “  Trovatore”  often  utters  melodies  that  are  commonplace  and  occasionally 
vulgar ;  and  its  tunes  are  built  too  much  on  the  same  rhythmic  figures,  too  nearly 
dance-tunes,  and  in  their  spirit  are  often  not  in  keeping  with  the  words  and  situations 
that  the  characters  are  singing  or  encountering.  The  recitatives  throughout  are 
weak,  and  jotted  down  as  if  Verdi  cared  nothing— as  at  the  time  he  did  not  much 
care — for  making  a  due  effect  of  this  noble  element  in  an  opera’s  pages.  There  is 
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strong  dramatic  truth  in  certain  passages,  in  the  fine  last  act  especially,  where  lyric 
beauty  and  the  emotions  of  pathos,  despair,  passion  and  vengeance  all  succeed  with 
superb  contrast.  But,  per  contra,  over  and  over  again  the  ordinarily  dramatic  and 
the  extraordinarily  alike  are  slighted.  The  actual  vocal  and  instrumental  writing  in 
the  opera  is  continually  bad,  or  at  least  feeble,  what  with  distorted  words,  a  jerky, 
ejaculative  style,  and  thin  and  noisy  choruses. 

In  fact,  what  “  II  Trovatore”  needs  and  deserves  is  Verdi’s  careful,  restrained  re¬ 
writing  of  it ;  not  by  his  trying  to  make  this  opera  into  an  “Aida  but  merely 
with  his  giving  it  more  musicianly  refinement  in  technic  and  with  strengthening  its 
infirmities.  Probably,  it  will  never  be  honored  by  this  gracious  attention. 

Nor,  after  all  is  said,  is  such  a  thing  indispensable.  Every  defect  admitted,  “  II 
Trovatore”  remains  an  Italian  opera  of  such  natural,  vivid  beauty  and  spontaneous 
power  that  only  a  warped  judgment  can  ever  wish  to  be  in  at  the  death  of  the  old 
score  ;  and  that  calamity  is  remote.  Its  old-mine  gems  are  still  bright.  Artists 
make  out  of  operas  what  their  voices  and  intelligences  prompt.  Leonora’s  lovely, 
suave  air  “  Tacea  la  notte  placida,”  the  ringing  Anvil  Chorus,  A^ucena’s  wild  ballad 
“Stride  la  vampa”  (which  Verdi  uses  as  a  sort  of  characteristic  motive  in  the  opera,  as 
he  also  uses  a  phrase  from  Leonora’s  aria,  named  above),  the  free,  rich  air  for  di  Luna, 
“  11  balen  del  suo  sorriso,”  and  every  note  of  the  Tower  Scene  and  of  the  final 
Prison  Scene — these  things  have  passed  into  all  the  world’s  musical  mind,  just  as 
familiar  sentences  from  literature  become  catch-phrases  and  proverbs.  We  all  have 
heard  of  the  man  who  objected  to  Shakespeare  as  an  original  author,  because  his 
“Hamlet”  was  “so  full  of  quotations.”  The  “Trovatore”  has  become  one  long 
chain  of  quotations,  as  every  orchestrion  and  music-machine  and  drawing-room  attests. 
Let  us  notice,  too,  that  “  II  Trovatore”  is  an  essentially  Verdian  opera,  no  matter 
what  finer  art  has,  in  his  “third  period,”  added  lustre  and  dignity,  and  confirmed 
the  gifts  and  individuality  of  its  great  writer.  Long  years  after  Verdi  had  dashed 
down  this  score  of  the  “Trovatore,”  with  more  haste  than  elegance,  he  had  occasion 
to  move  us  by  the  tremendous  outcry  of  the  Princess  Amneris  despairing  against  the 
doom  of  the  Egyptian  soldier  whom  she  loved.  Verdi  went  back  to  the  Tower 
Scene  of  the  “Trovatore,”  and  transplanted  into  “Aida”  the  very  phrase  of  Leonora  s 
anguish,  as  what  seemed  to  him  again  the  voice  of  such  an  emotional  situation. 
It  was  a  wise  reference.  It  was  significant,  too,  if  we  look  below  the  surface  of  art, 
and  try  to  appreciate  without  prejudice  how  true  dramatic  utterance  may  be  hid 
under  by  no  means  perfect  examples  of  style  and  inspiration. 

E.  Iren/eus  Stevenson. 


Copyright,  1898,  by  G.  Schirmer,  Inc. 
Copyright  renewal  assigned,  1926,  to  G.  Schirmer,  Inc. 
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II  Trovatore. 


Act  I.(The  Duel.) 


N?  l“Abbietta  zingara,, 

Introductory  Chorus  and  Song-. 


Scene — A  vestibule  in  the  Palace  of  Aliaferia;  on  one  side  a  door,  leading  to  the  apart¬ 
ments  of  the  Count  di  Luna. 


(Ferrando  and  a  number  of  the  Count’s  servants  reclining  near 
the  doorway,  some  Soldiers  walking  to  and  fro  at  the  backT) 
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Printed  intheU.  S.  A. 


Ferrando.(To  the  servants,  who  are  going  to  sleep.) 
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N?  4.  “Tacea  la  notte  placida.,, 

Recitative  and  Aria. 

Scene.  Gardens  of  the  Palace;  on  the  right,  a  marble  staircase  leading  to  the  apartments.  Night.  Dense 
clouds  pass  over  the  moon. 
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Act  II .  ( ' The  Gipsy.) 

N9  7.  “Vedi!  le  fosche  notturne  spogdie.,, 

Chorus  of  Gipsies. 

Scene —  A  ruined  habitation  at  the  foot  of  a  mountain  in  Biscay;  within,  thro’  a  wide  opening, a  fire  is 
seen;  day  is  dawning.  Azucena  is  seated  by  the  fire,  Manrieo  is  lying  on  a  low  couch  at  her  side,  wrapped 
in  his  mantle,  his  helmet  at  his  feet,  a  sword  in  his  hand,  on  which  he  is  gazing  intently.  The  Gipsy  band 
is  scattered  about  the  stage. 
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N9  9.  uMesta  e  la  tua  canzon!,, 

Chorus  of  Gipsies. 


M  anrico.  A  Gipsy. 
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N?10.“Condotta  ell’ era  in  ceppi.,, 

Recitative  and  Narrative  . 
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—  ^ 

^7  a  7 .1 

£ 


£ 


I 


ma  vi-bra, immer-g(jLl-rem-piqjn  co-  -  re,  vi-bra.immer- gi  al-l’em 
tor,  sheathe  thy  dag-ger  in  his  hearti__^yes,sheathe  thy  dag-ger  with-in 

Q— —  . 


11(1^,  “  C 1  ill  11 1 0  IHjHI  v)  •  -  —  J  C Oj  oUCdlllC  til 

|  l  P  I  lCf|)  II  II 


lo  in 
his 


i 


ra- 


sheathe. 

» 


del- l’em- pi  ojn  co  -  -  re,  seen  -  de  -  ra_  del  -  l’em  -  piqjn 

it  in  his  heart, _  yes,  I  will  sheathe  it —  in  his 
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(The  prolonged  note  of  a  horn  is  heard.) 

/7\  Manrico. 


M 


(Sounds  his  horn  in  answer.) 

- 


p  p  p  l  p  J'-1?  J)  J-  J)  i  j>  jw  l  p  \ 


o 


L’u-sa-to  mes-so  Ru  -  iz  in  -  vi-a_  For- se_ 
The  wonted  signal,  perchance  ’tis  Ru-iz,  Answer. 


(within) 


o 


c^°-  Allegro. 


r\ 


M 


Azucena.  (sits  absorbed,  unconscious  of  what  passes.) 


■»T  .  (to  a  Messenger, 

Manrico.  who  has  entered.) 

y  1j^ 


rn 


P 


r\ 


Mi  ven  -  di  -  ca!„ 

“A  -venge  thou  me!”  Allegro. 


I  -  nol  -  trajl 
Thou  mayst  ap  ■ 


3^ 


£ 


£^ 


r\ 


Sirs.-* 

f 


£ 


a:- 
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Messenger  (giving  a  letter.) 


^ i . a 

- . .  ^  , - 

■  -J  U: . M  - 

J  Pf  « 

■  m  m — 

rr  m  w 

w - 1 - 

LPn 

k  .  7-  p  p  r 

L  f  I  ) 1 

Z  1  k  1 

n 

r  n — n — 

7 — 

v l/ 

r  u  u  l 

JL_ L7  ^  t  Z 

7  J  U  17 

"i  r7 - r7 — 

^ — 

pie _ Guer-re  -  scoe 

proach,  Say  whathath 

T  f  If  * 

-ven  -  to,  dimmi,  se  - 
broughtthee?ti-dings  of 

gui-a?  I 
warfare? 

.i-spona^j.1  fo-glio  che  re-cQ_a 

1  bear  a  let-ter,’twilltellthee 

• 

.  - 

- — - 

1  Tli  - 

: - =— ' 

- — 

Manrico  (readme.) 


a  iTxctiii  i \j\j  vreaaincjj 

|  j  i)i)  gggjj  1 1  a  m  j  | 


# 


te.  “In  no- stra  possa^e  Castellor$  ne  dei  tu,  percennodel  pren-ce,  vi-gi- larle  di-fe-se. 
all.  “Our  men  have  taken  Castellor.  The  prince’s  order  is  that  thou  come  instantly  to  defendit-, 


r— 

^  - - = - 

f- - 

.  ■  ~K'i — Ki  •  .  — 

-fi 

* 

!V— 4^ 

*4 

S  1 )  L  J  m - m - m — m - m — m— 

■v  i  r  n 

1 

\ 

1 

)  J 

I  m 

VL 

V 

V 

r— 

na 

/  LJ  JJ ‘  "  1  L 

0-v 
m.  Unle 

e  tj_p  da  -  tc 
ss  thy  wounds i 

^affret  -  ta  -  t|a  ve- 
m-heal’d  have  laid  the 

-  nir.  Giun-ta  la  /e  -  ra,  trat-tajn  m-gan-no  <fi 

elow,  I  shall  expect  theejknow  that, deceiv’d  by  ti- 

i  fKr  — - 

- ^ 

[jj 

!?c*'  .  .  .  

r  _ . 

1  _ — _ _ 

1  :  : : 

\  /  w 

- -  —   ,  

(despairingly.) 


Prf  P  T^p  FXP  P  P  P  P  P 

tua  morte  alffrido,nel  vi-  cin  chiostro  del-la  Croce il  ve  -  lo  cin-  ere-ra  Leo-no  -ra„.Oh  eri 


tua  mortal  grido,nelvi-  cin  chiostro  del-la  Croc^jl  ve  -  lo  cin-  ge-ra  Leo-no  -ra„.Oh  giusto 

dings  of  thy  death, the  fairLeo-no  -ra  will  this  day be-come  the  bride  e-lect  of  heav-en’.’Oh  cru-el 


Allegro  agitato  mosso.  (J=ioo.) 

 -  Azucena  (starting  up.) 


t  i  5  P 


Manrico  (to  the  Messenger  ) 

k 


j  -1  P-  |  M^Eg 


cie- 

for- 


-lo! 

-tune! 


Che  fi  -  a? 
What  saith  he? 


Ye  -  lo  -  ce 
Go,  has -ten, 


scen-di  la 
bring  me  a 
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Yelocissimo.  (J.=96.) 


83 
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£ 


icsir  pip 


spre~  mi  dal  mio  cor’, 

break  thy  moth  -  er’s  heart, 


tu  la  spre  -  mi  dal  mio  cor! 

it  will  break  thy  moth- er’s  heart, 

St 


tu  la  spre  -  mi  dal  mio  cor, 

it  will  break  thy  moth  -  er’s  hearty 


AhL 


tu  la 
canst  thou 


■ - 

Lt 

> 

>► 

*-i 

7'  n 

w w 

V  ] 

w 

A  ft*  A  « 

 1  - 

4 

^  7  £  FT 

T 

II  V  w 

L 

_ 

.  1  ■ 

•n 

men-to_  puQjn-vo  -  lar-  -nTi  mio  ben, 

go,  no  more  de  -  tain  me,  May  I  per  - 

ss 

La  ] 

ish 

1 . 

ma 

if 

spe  -  ran  :r^ 

I  lose 

>  ^ ^ 

/  .r  v  ^  - 

^  v<  

4ft  i 

^  ^ 

i 

/  if  _  " 

w  r 

WL 

m  i+ 

i 

7  ^  rr. .. 

r 

WY- 

^  tti 

Will 

1  if  z 

A 

ij t 

L 

T 

-d 

7  ^ 

=— 

19 

1 

ESJ 

- - - 

L 

S? 

2* 

r?3  .  3  .  ..  . 

W 

3 

■ 

yj  i 

>  i 

f  !•  if _ Ja_Ja _  _  U  Ja  _ La La  r.  La  La  T~  La  La  T  E La  .  ..  1  Ha - E - 

 «  r1: 

5K . 

*■  

■■  - 

r 

^  W  W_ A  .  ^  ^  A ^  ^  A  A  9 ^  .A  9 ^  '  A  W - W - 

- 

l\  r*  11  A  n  m  a 
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Azucena. 


rtf- 

-1 - - 

trn — 1 - - K 

A - kr — 

^  n  « 

•  ~  a  n 

k 

SI  s 

Z 

1  / 

n  r  1 

M  / 

T/  n  ^ 

v  T 

n  b 

9  m  w 

^  7 

.  6* 

i  s^en-tc 

en,  I  w( 

jl  fi  -  glio 
>uld  rath  -  er 

di  do  -  lor! 

die  than  part 

sof  -  frir  -  lo  non  pos  -  s’?  V” 

.  No,  thou  must  not  leave  me  weep  - 

/  J f 

T  Pv 

n 

f\ 

^ ^  \ : :  rv  r  = 

/  /  »  v 

i  2  

Vi 

A  m_ J  1) 

l  Its 

r 

9  m 

S' 

r  * 

I  ALz _ 

J 

V 

^ ^ 

1  - — 1 

v  >  * 

* m  ~ . 

7  ^ 

w 

• 

-  - 

\ 

eras 

if  m  m 

f  -4-V-n  .  -  m 

& 

'J  $■/  ; 

r  /•  If _ c. 

 A  P  P  -  

w - W~ 

w    m~r 

9  r  r 

.  1    ... 

pH 

ct 

■ 

Azucena. 


1**  .  .  -  : 

- - - 

- - 

— - lit — £— - 

~m - m — 

V 

S’  f,  •  ■■■'■••  1 

o! 

inS-  Manrico. 

No,  sof- 
No,  thoui 

frir  -  lo _ 

must  no^ 

>^-r - -  ws&  .  ,JT  . r 

IT  Si 

m   1  ^ 

a  • 

7  n  T  w  I 

9  0  ...  riA  -  -M  i 

4 

.  r_ n  j 

T  vw a  9  a  m  / 

A 

L  4 

if  7  *  "  y - y - 

;  f-— 

^ — 

4 — ^rf-1 

Guai  per  te,  s’io  qui  re  -  stas-  -  si! _  Tu  ve  -  dre  -  stiji’ 

Thy  fore -hod- ing  thou  must  smoth  -  er! _  ’Tis  in  vain  re- 


— ZKZS:: 

r;— 

L  p  = 

- V-#-2 - • - u« - 

£  fP 

Lv||  ug,g  - 4 

-iff-: 

?P,  ...l.f 

=Af= 

-JL - 41 : : - — 11! - 

j;  ,n 

~ii — 

It**  - -: 

- 1  *  ‘  * - 

^m= 

!  ^  |LLr  CXj- 

cJli" 
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4 


* 


ion  pos  -  s’i-  -o,  il  iuo  san  -  g-uee  san-  am 


m 


±=± 


^  non  pos  -  s’i-  -6,  il  iuo 

leave  me  weep  -  ing,  Thou  my 


san  -  guee  san  -  gue  mi- 
life  hast  in thy  keep 


-o!  0  -  gni 

ing,  If  a 


rO  ir 

i  spen-tQjl  fi  -  gno  di _  do 

er,  Thy  fore -hod  -  ing  thou  mu 


mm 


pie  -  di_  tuo- 
sist,  idi_  moth  - 


it 


i  spen-tQjl 
er,  Thy  fore 


di _  do  -  lo 

thou  must  smot 


re!  Tu  ve¬ 
er!  Fromthe 


a 


lOU  must  smotn .  -  er!  rromtne 

frz%  n 

«/  r  »  ~ 


r 


m 


fi 


if 


*rr  1  jj  y 


i§ 


m 


m 


m 


tutta  forza 


>a  jorza  p  m  p  m 

o"  i  r  d  i  r  p 


£ 


dal  mi-o 


stil  -  la che  ne  ver  -  si 

dan  -  ger  now  come  nigh  thee, 

tutta  forza 


fu  la  spre  -  mi  daTmi-o 

It  will  break  thy  moth-er’s 


cor: 

heart! 


£-j!  i  r 


£ 


dre  -  stjji’  pie  -  di  tuo  -  i 


P 

maid  whom  I 

P  ft~£:  ft 


have  chos  -  en, 


spen  -  tojl  fi  -  glio  di do 

I  would  rath  -  er  die than 


lor! 

part! 


y 

u= 

R  .......  . 

-  '  — 

R— - 

■9- 

h 

s. 

b— 

r— 

9 - : 

^ - ; 

1  — 

■9 

wr 

9- 

• 

) — 

tl 

— 

ittafo 

rza 

-S=- - 

— - 

r 

.. 

¥ - 

9 

— 

9  '■  1 

3 


rw. 


m — m. 


'«  SJ  S 


¥ 


^  fpr   wq 


,  deli!  fer  - 


p  p  i  p  m 

Mo  -  ai,  deh!  mo  -  ai! 


fer  -  ma,  deh!  fer  -  ma! 
Stay  then,  oh  stay  then! 


I’o  -  ai,  deh!  m’o  -  ai ! 

Hear  me,  oh  hear  me! 


scia,mi  la  -  sOiaL 
No  Ion  -  ger  de-  tain  me! 


er  -  derquel-l’an-  _  .... 

Heav-  en  and  earth . stall . notm . . re  .-strain  "  me,  JL...1? 1 


87 


$ 


J>  J>  1J) 


? 


g 


I 


* 


10 

not, 


che  par-lgji  te, _ 

’Tis  I,  thy  moth- 


par  -  la  a  te!  fer  - 
-er,  who  speaks, my 


ma,  fer 
son,  oh 


ma,  fer 
stay,  my 


si 


£ 


^d 


si 


la 

go, 


■t*  f-ff 


scia!_  ad  -  di- 
moth  -  er,  fare 


•  *  » 


-  o!  mi 
well,  oh 

Jhi 


la  - 
moth 


Li 


?  i) 


scia,mi 
er,  I 


m 


& 


m  m 


g 


0 — 0 


0 — # 


0 - • 


» - ■ 


? 


f 


r  r 


F 


it 


ma,fer-  ma,ah  fer-ma,  fer-ma,  fer  -  una! 
son, oh  stay, oh  stay,  oh  hearthy  moth  -  er, 


deh!  fer  -  ma, 


my  son, 


oh 


t 


* 


m 


f 


f  r  .  ~  - 

la-  -scia,mi  la  -  scia,mi  la  -  iscia! 
must  go,  oh  moth  -  er,  I  must  go, 

Ki"  -  £  ^  ^ 


ygg  I 


deh  la  -  scia^ad 
I  go,  oh 

lit  t  t  lit, t 


* 


i 


r  ■  ir  ■  m  \£=t  -ojlu? 


* 


fer- 

hear. 


-ma,  ah  fer-ma,  fer- ma,  fer  -  ma! 
me,  oh  stay!  oh  hoar  thy  moth  -  er! 

q4=4= 


i 


F=# 


£ 


(Exit  Manrico,  Azucena 
trying  in  vain  to  de- 
tam  Him.) 


£ 


£ 


i 


* 


di- 
moth  - 

ft#  u 


-o,  mi  la-scigjjid-dio,  ad  -  di  -  o! 
-er,  oh  moth-er,  mother,  fare  -  well! 


a. 

■0 


1 


i  • 


m 


f 


£ 


I 


* 


m 


rr 


I 


? 


r  r 


33331 

;fj 

>  m  ' 

I  f 

if  i 

rt-a-i 

-S-w 

ip- P  L  C 

/yrCC  f 

rf  I  - 

#— *-*■ 

T  ‘ 

T  * 

n  *•  , 

M 

=#4 

“  .jL.$ 

rt - 1 

h-- 

1  »  I .] 

- 

— M - 

-s- 

§ 

iff,  '^n — -L 

™  J - 

1=4 

X  i 

iif=^ 

L^illl 
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N9  12.  “II  balen  del  suo  sorriso.,, 

Recit.  and  Aria. 

Cloisters  of  a  Convent  near  Castellor.  Trees  at  the  back.  Night. 


Piano. 


Andante  mosso.  (J_80.) 


/  —d  ^ — L  -  n - ■■ - 

Vlns.  pi//- . 

>  Vi 

ife= 

V>  - . = 

d - 

f  4 

N 

IM-, 

/  ^ 

\  Bassi  pi//.. 

— k - C 

t-l 

I - . 

±_rz 

d 

— k - ff-1 

ft -  1 

/  fc-l:  r  » — i  ft  ■  ~  1 

—  i 

^  A  •/  ^  */ 

j)  m  U— 

~r«r~=Pii- 

\  -,-f=3z 

■  1  r 

— 

o:; 

rr^ 

L4= 

.1 — 1—1 — 

i  ‘‘P  §  .r  *  ,-r  i  p 


i 


pi  r  *  r  l  i  wj 


4 


mo  -  re  ed  ir  -  ri  -  ta 
love, and  scorn, shown  me  by 


tQJ>r  -  go  -  glio  chie-se- ro_a  me.  Spen-tojl  ri  - 
that  out-cast,  from  me  de  -  mand.  She  thoughthim 


Si 


mz. 
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p  p  g  ^ 

F*=p= 

-[T  f  -  | 

\> — 1 - LH 1 — £ - J2! — J2 (2 (2 

val,  ca  -  du-tqjD  -  gni_o-sta-col  sem 
dead,  and  ev-’ry  ob-sta-cle  had 

- - - -=. - 

■  r  ,  ±± 

-  bra-va 
vanish’d 

- 

a’  miei  de 
,that  nowim  - 

—  2 - p-A 

-  si  _  ri; 
pedes  me,1 

— > - 

7  V.: 

no  -  vel-loepiii  pos- 
When  yet  an-oth-er 

— e - 

H 

1 

» - 

0- 

m  “ 

-  "  '  - - 

I 


Allegro. 


£ 


m  f 

Q_hp-  pre-sta_Lal-ta-r( 


=?=2 


Art— ft'  IS '  ffr  1 


sen-te  el  -  la  ne_gp-  pre-sta_L’al-ta -te! 
pre-text  she  had  dis  -  covered:  the  cloister! 


Ah  no _ 

Ah  no, 


non  fia 
I  will 


dal-tri  Le  -  o- 
nev-er-more  re- 


5 i 


± 


nf  . 


f>  1 1  %  •>  i 


w 


0  0 

0  •  f- 

—  'T 

j2 

f- 

.»!»  .  r  n 

1  p 

“y 

- — 

i 

J» L .  .  \J\ 

H  — 

1_ r 

— 

r — 

* 

w 

“TTjryr 

/  a_ r 

7 

“VkTT 

^  a  ^ 

no  -  ra! Le  -  o  -  no  -  r^je  mi  -  a! 

sign  thee!  Mine  art  thou,  Leo-no  -  ra! 

-   ^  i 

/  JF _ >  . 

s 

\ 

i%  # 

* 

iff  **  #  *t 

)  m 

y  

- 

/  Iff  /  £.  /  s 

■  /  7 

)  7  f 

T  i  f 

'  tj 

«  '  r 

i  tr  ^ 

iff — 

.  m 

/ 

s  ^ 

• 

-r 

/T\ 

#  tv  v  r 

V 

It  . . 

i 

V  V 

f  *  9*  \  f 

1  ;  **  r 

—  f 

I1  •/ 

ff  f  , ■' 

•/  f  - 

g  ft/  f  ... 

TTy7T 

\  _ /  U _ A _ 

K.  1.1. 

/f7  7 

7 

*  7  f  '  . 

ff  7  f  , 

■  /  f 

U  1  ; 

— 

i — — j, 

1^ 

90 


,  kp  1 

'  ft  ft  ft  ."l 

x 

>•  •  f f  f-  j*-  ^ 

► 

vv  i-  n 

U  u  P  TT)  p 

..  .  .  J 

1  r  *  ^f*T  tig 

»  s  -■  r  r  r  T7 

^ ? - r--u&ic'iss. — : - i - ! - 

- / — 

fnnrlp  nn_vn  in.fnn  _  a  mfi  r^n  _  rn  cr  o-irt  Ah'  In  _  mnr  l’n  -  mft.  rfl  nn. 
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2 


i 


i 


t 


vo  -  re,  sper-dajl  so  -  le  d’un  suo  sguar-do  la tem-pe  -  sta  del_mio 

part, —  Shed  thy  balm  up  -  on  my  an  -  guish,Lull  the  tem-pest  of my 

»:■£  f  t  1«  «  “ 


Htc. 


3E 


5eA 


i 


* 


rjfeg  e 


a 


P 


£ 


m 


1 


/ 


n 


if 


M-?f  f  ,»*  ,  »* 


i 


d 


ft 


£ 


£ 


£ 


£ 


i 


cor.  Ah!  l’a  -  mor,  l’a  -  mor  on 

heart.  Ah,  the  pangs  that  make  me 


dar  -  do,  le  fa  -  vel  -  lijn  mio  fa- 
lan  -  guish,But  with  life  they  will  de- 


m 


i#  *  * 


* :  * 


I 


if  #  *  If 


yi> § 


i  m  mm  Ffg; 


V 


#  - 


vor, _  sper  -  dajl  so  -  le  d’un  suo 

part,_  Slied  thy  balm  up  -  on  my 

^  2:  ft 


sguar-  do  la _  tem-pe 

an  -  guish,  ^ull_  the  tern 


sta, 

pest, 


±  bft  £  i%  a  g  ft 


(A  hell  is  heard.) 


>lli  tr— 

?  ==F 

rr\ 

-i» — — - f — « — ^ - 

rr\ 

-ft — ft  ■>  * — ~  -ft  -  ■ 

7^-^ - 1 - 

cor! 

heart! 

L—  - 1  .1  ) - 

Qual 

That 

- T i - i - » - 

suo-  no!  Oh 

ring-ing:  ^She 

- — * — — fr - 

r  JL#  **  L* 

l+*At - 0-0 - 0-0 - 0-0 - 0-0-- 

f 

PP=^= 

Be  LI. 

/C\ 

n  •  ■ izzz: 

-a ^ - - 

r\ 

- - 
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m 


Allegro  assai  mosso. 


f 


f-p  p  t-m 


ciel! 

comes! 


m 


>  


Ferrando. 

i 


ne-ioi 

TT~  g  1 

-  la  vi  -  ci-nojl  ri  -  tojm-nun-zia. 


Ah,priache  giun-gajil-ra}- 
Be-fore  the  shrine  she  can 


t 


La  squil 

The  hell  summons  all  he -fore  the  al-tar. 

Allegro  assai  mosso.  (d=8o.) 


* 


-m 


f 


r  '  p  p  t 


>?  -  m  l  .  »  — 

I  g  |  jjp  7  p  ^ 


Ferrando. 


Count. 


M  P  *P  pi  |P  ff 


w  :m 


tar, 

reach, 


si  ra  -  pi  -  sea!  Oh  ha  -  da! 
I  will  seize  her.  Be  care-ful! 


Ta  -  ci!  non  o  -  do?  an- 
Si -lence!  now  leave  me,  and 


4*- 


mm 


) --tr&t 


ttt*  3 


r 


P  TP  5 
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si  com  -pia _il  suo, 
the  sound  of  prayr 


il  suo  vo  -  ler! 
is  on  the  air. 


1 . i-J  Jr-m 


•  T» 

si  com  -  pi?\jl  suo, 
the  sound  of  prayr 


*  w  § 


r  £ 

il  suo  vo  -  ler! 
is  on  the  air 


k 


si  com  -  piajl  suo, 
the  sound  of  prayr 


il  suo  vo  *  ler! 
is  on  the  air. 


m 


i 


£ 


3= 
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<LV.  1 

5- -■  - L  •  -  - 

m - 

m"  ' 

A - 

9 

■  r 

m 

A 

•4  7  . 

A 

/ 

^ ^  7 

V 

?z  ~~  YJ - 

r - ~ - - 1 

■i 

Dio  ] 

r 

-a  -  p 

ir  -  iiji  me, 

V 

ra  -  p 

ir  -  tiji 

mine,  Tho’  heavn  it  -  self  should  give  a 


iV -1 

fcv  *-  K  i 

R — 

k_ 1 1Z~ 

*  »■  7? W 

7  N n  f 

S  s  M  m 

1 % %L 

—f-  3  a 

1 ! «Z  ml_ L 

A  *4  .  1  W  vJ 

- - ^ - L - : - ^ - 1 - \ 

l_ J. ' I 

HT—  ■  ---^ 

” 

si  com  -piajl  suo,  il  suo  vo  -  ler! 

the  voice  of  pray’r  is  on  the  air! 


si  com -piajl  suo, 
the  voice  of  pray’r 


^i.  i  Jr . 


si  com -piajl  suo, 
the  voice  of  pray’r 


J  tJ  i-M 


il  suo  vo  -  ler! 
is  on  the  air! 


J  J> 


il  suo  vo  -  ler! 
is  on  the  air! 
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g  j  v 


m m 


£ 


ir - r 


me! 

sign, 


no,  no,  non  puo 
No,  no,  I  swear 


nem  -  men  un 
thou  shalt  be 


Cor  -  rag-grio,  ar-dir ! 


i 


QO 

(=S 

ss 


Cor  -  rag-gio^ar-dir ! 
Be -ware,  be -ware, 


or  -  rag-gio^ar-dir ! 
be -ware,  be"- ware 


;fc= 


A1 _ 

Ne’er_ 


3= 


— 

ALT 

Ne’er_ 


mT~  3  j  ■  jp 


t-  - 


Cor  -  rarg-gio^ar-dirl 
Be -ware,  be  -  ware, 


Cor  -  rag-gio^ar-dir! 
be -ware,'  be -ware, 


Cor  -  rag-gio^ar-dir ! 
Be-ware,  be"-ware, 


or-  rag-gio^ar-dir! 
be -wate,  be'-ware, 


5 


S 


& 


E 
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^0 


^  p  i 


f-P-  P 

ra  -  pir-  ti  i 


Dio 

mine. 


^:A-y  J>  tjj)  ^  p  7  \  \  f,J,^ 


ra  -  pir-ti  a  me, 
Tho’  heav'nff  -  self 


3hr>  J  j  # 


pir  -  ti_a 
should  give  a 


si  com-pi$_il  suo, 
the  voice  of  pray’r 


m 


f  '  ^ 


il  suo  vo  -  ler! 
is  on  the  air, 


i 


$ 


ciel 

Here, 


si 

ah, 


sehiu 

yes, 


ae 

here 


ra 

will 


per 

thy 


m 


E 


ciel 
J)  A  [  Here, 


si 

ah. 


sehiu 

yes, 


de 

here 


ra 

will 


?he 


er 


si  com-piajl  suo, 
the  voice  of  pray’r 


:l\e  voice  o^ 

it  h  i  '  if 


il  suo  vo  -  ler! 
is  on  the  ah, 


is  on  tl\e  ay, 

iJ  i,l  Ji  g 


si  com-piajl  suo, 
the  voice  of  pray’r 


suo  vo  -  ler! 
on  the  air, 


*1  ^  ! 


f 


Pi rz±. 


f 


I 


g 


p 
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dbk.  -  - 1 

Leoi 

tiora.  Recit.  L 

.i. ^  Pi. 

f=H 

S-V- -  = 

f  b  -  1 

* 4  r  J  | 

^  « 

7  / ...  : 

Say,  why  this  weeping? 


Inez. 


Cl 


1 


Lh! 
Shall 


m 


a 


3E 


• - «■  * — # - » 


V  ■>,   - q 

B  l 

r  » - 1 

-tg\  "  g :jj 

n - 

\LV r  W  1 

'  / 

0  dol  -  ci^a  - 

^  ^ ^  Oh  heart  of 

m. i  if- m 

B , , . 

W  L 

B  m  r!  m  m  m  i1  • 

J 

/ L 

V  y  

2 

d 

V 

ft  L 

V  V  Y  1  r 

un  -  que  tu  per  sem  -  pre  r 

ve  not  ev  _  er  hence-forth  1 

ie  la  -  sci! 

ie  part  -  ed? 

(\&  y% . -  .  -  ■■ 

- - - 

\p  * - - - — - 

/  L  V  1 _ _ _ _ 

I  *  lii  ff  ~ 

\  ^ — P—\7 

0  ,  1>   ,   

i — 

fcn 

l  Ifcr  1 

3 

i  r  fcy  Li  i_ 3  n 

1 

X  i 

>  b7  n 

^5\}- — v  - - ~  U  Y)  )  /  U  U  '~p 

' 

z 

w  / ~  a 

«7  1  V  V  r  r  V  Y r 

mi ,  che,  un  ri-so,  u  -  na  spe- 
kind- ness!  this  parting  for  me  re-, 

-0-4. - — - - 

ran-za,  un  fior  la 
gret  not,  no  joy,  no 

t( 

fl 

ir-  ra  non  ha  per 
a  -  ture  is  left  to 

/  IjTT  L  'fT^= — .  . . =  ■ 

j .  . - 

/  nH  ^  p  i  Qp, 

— Ha 

m - - 

)  ppp 

^ - 1 

r  *  l. .  p.  „ — — 

4 —  

\  /  'fcri  © 

r 

\  r  ”  p  ~  '  — 

■4 
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r  *  rF  P’  1 1  r  V  i>.^  i  j 


as 


di!  Ter-ge-t^j  ra  -  i,  e  gui  -  da  -  te-mial  -  l’a  -  ra! 

gain.  Weep  not,  I  pray  thee, let  us  haste  to  the  al  -  tar/turnin£  to  6°-) 

Count,  (suddenly  interrupting  her.). 


& 


$ 


No!  giam 

No,  re  - 


& 


is 


as 


m 


is 


14140 


Ill 

Allegro  assai. 


m 


M 


Oh  vile  pro- fane-ness! 


a 


ne-  o. 
Hy-men; 


te  i 

do -tan  -  fo 


m  a 


o-tan  -  io_ar 
Oh  vile  pro  - 


-  di  -  a  ! 
fane-ness! 


&  \  r  $m=m 


o-tan  -  io_ar-di  -  a! 

Oh  vile  pro  -  fane-ness! 


A  far  -  ti 
For  mine  I 


14140 


(The  Troubadour  appears.) 

Leonora. 


112 


s = 


Inez. 


Ah! 

Ah! 


m 


Count. 

\>o 


a 


Ah! 

■Ah! 

Pfl. 


a 


mi 

claim 

Ferrando. 


a, 

thee, 


Ah! 

.Ah! 

9£L 


m 


Ah! 

Ah! 


o- 


Ah! 

Ah! 


m 


ffl: 


m 


Ah! 

Ah! 


Followers  of  the  Count. 


m 


Ah! 


s 


e 


BE 


Ah! 

Ah! 


8 ' 


feeh 


-rVf1 

tea: 


J?* 


^ - n - 


§ 


i 


■Ffe 


O - z) 


I 


i 


J. 


Be 


5 


r£lfri'  = 


ft 


53 
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Andante  mosso.(J  =  76.) 


113 


can-to! 


E  que-.stoun  so- gnojuf  e  -  sta- si,_  un  so  -  vru-ma- nojn- 


J?  A*  - — 

-  •*  L 

h 

-57 - « 

"U  ?  "jhy  y 

w . «/ . . 

f  B--  1 

**-■*■- 

n  7  --3 

tiz 

1 

I7  .7.  gy  - 1 

■H-r  \ 

"^iA-  R -gf 


fe=H 


I 


felt 


y  p  ?  y 


?EEE 


% 


1 


balzante 


stentcite 


hatga 

/T\ 


^  >  *1*  >  m  $  %  fW  i . r  ^  p  F  M 

can-to!  Non  reg-gea  tan -to - giu-bi-  lo  nT^)i-  to  il  cor,  so: 


can-to!  Non  reg-gea  tan -to - giu-bi  -  lo  nT^i-  to  il  cor,  sor 

guide  thee?  Such  rap-ture  is  too — _  great  to  be^r/Tis  ^joy^andter^-  ror 


i 


i 


l 


HE 


1 


A 


t 


i 


/  fiausa  I  taiga 


end  -  ed!  Fromheav’n  art  thou  de  -  scend  -  ed,  tfr  am  I  there  with 
/^Fl.&  Cl.  ■  ■  —  1  '4' 


m 


fey=i)y  y=?gfe 


5E 


(7\  PPP 


35H 


J= 


1 


— m 


Cl 


Cl 


<'T">  <TT^s  GTeSC 

ill _ Iff 


S 


te?_ 


cow  espansione  e  slancio^^'  - . 

sei  tu _ dal  ciel  di  -  see  -  -  so,  oin  ciel _  ...  . 


sei  tu _ dal  ciel  di  -  see  -  -  so,  o  in  ciel 


thee? _  from  heav’n art  thou  de- scend  -  ed,  tfr ;_am_ _ _  j 

V'ln.  tm  —  1®"  w"  "  \ 


son  1-0  con 
there  with 


i# 
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te? 

thee?  r. 

Count. 


2Jl 


Fee# 


f  if  y  f  f  t  m 


Dun  -  que  glijs-stin  -  ti 
Thus  from  the  shades  of 


la-scia-no  di  mor-  te_il  re  -  gno_p~ 

death  art  thou  re  -  turn’d  for  my  un  - 


Troubadour 


frf— . P‘ 


a 


lal  s^n^F 


Ne  m’eb  -  beil  eiel,  ne 

Death - and  his  aw  -  ful 


* 


l’or  _  ri  -  do  var- coin-fer- nal  sen 
shades  have  not  yet  wrth  their  ter  -  rors 


kb 


ter  - 
do  - 


no! 

ing! 


tir-f: 


F 


i  7jR; 


3 


■& 


^  + 1  c*  rn 


tie  -  ro. 
ejz’d  me . 


t §  r  r 


& 


A  dan  -  no  mio  ri 

Trai  -  tor,  be-ware  I 


-  nun  -  zia  le  pre  -  de sue  l’in  - 

cease  not  my  prize _  from  pur  - 


m7>£;> 


m 


Mb* 


\ 


ttt  [ fit* 


E 


-m 

==y=-4L-y-'  1)  *i  k  ? 

ir  3  ♦ 


I 


In  ^  fa  _  mi  sgher  -  ri 
Thou,  thou  had’st  fall’n,  but 


li  col  -  ni.e 


vi  -  bra  -  no  mor  -  ta  -  n  coi  -  pi,e 
for  mis  -  guid  -  ed  pit  -  y  that  re  • 


fer-  no! 
su-  ing! 
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7 


7 
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jifrfr.  J>  J)  l 

(ft?  v  V - — - ■-  * - 

^  ve  -  ro! 

i - 1 - 

po  -  ten  -  zqjr-fe  -  sft  -  stT-  hi  - 

m  :  p^pj 


Thy 

EE 


treach’rous  dag  -  ger  yet_may_ 


i 


it 


Ma  se_  non_mai  si  fran-  se  -  ro, 

If  till  _this_  hour  thy  life is spar’d, 


si 

My 


M 


£ 


te? 

thee? 


4  &  i  f  i  $  §  $  p  p 

"tr  l’on  -  de!  ma  gli  em-pi  un  Dio  con- fon  -  de!  quel  Dio  soc  -  coj 

..  .  0  —"i  t  _  *1 _  Vw..,-. 


dare  thee? 

v- 


m m 

sta 


)io  soc  -  cor  -  seji 

E  -w  ter  -  "mil  hate  I  swear  thee,  She’s  mine  by  heav’n’s  de 

0  f  ^  -f  %  p  n  -  § — %.X. 


-  mi,  se  vi  -  vije  vi  -  ver  bra  -  mi,  fug  -  gi  da  lei,  da 

feat  thee;  If  e’er  a  -  gain  I  meet  thee,  That  day  thy  death  shall 


14140 


Chorus. 


leggier iss.  e  brittantissivio 

Leonora. 


- -TT - 


i kM 


P  cf  Q_C1  l  VI  rv>  vi  c4n 


fif 


^  .jgm 


S£ 


E  que-stoun  so  -  gnOjjm  so-gncyin’ e  -  sta-si, _ un  so  -  gnQjm’ e 

Can  I, _ can  I _  be-lieve  that  this  is  not_  a  dream  of  ec 

Inez. (to  Leonora) 


sta  - 
sta  - 


m 


m 


II  cie 

The  heav’n 

Troubadour. 


cm, 

whom 

cresc. 


m 

thy 


cui 

heart 


♦ 

fi  - 
con  - 


Ma  all  em-pi 


Count .« 


Ma  glgem~pi_un  Di  - 
E  -  ter  -  nal  ha  - 

Jli 


QjUn 

Jred 


Dio 

here 


con 

I 


Or $ P  ?Pmp  P  p  b  p  ^ 

Se_vi-  \\p  vi  -  ver,  vi-Ver  bra  -  mi,  fug-  gi,  fiig-gi  da  lei,  da  lfei,  da 


Thou  traitor,  if  a -gain  I 
Ferrando.  r-~><to  Count) 


bra  -  mi,  fug-  gi,  iug-gi  aa  lei,  aa  lei,  da 
meet  thee,_  I  have  vow'd  that  thy  death  that  day  shall 


ol  de-stm  con  -  tra  r  -  sti,  suo  di-  fen- s6r,  sdo  di-f£n-s&-re  e-ali 


Tu  col  ae-  stin  con 
She  hath  in  heav’n  con  -  fid 
■  Chorus  of  Nuns,  (to  Leonora) 

^=E= 


ed,  and  heav’n  it- self  now  hath  rescuedher  from 


.jiy?  Jh?  Jui1 


Wood  and 


;i  J'Q?  p  [?  -7 

rm  rlnlr.e  '  ammii  ' 
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i 


P  £/  ^ 


si!  Sei  tu_  dal  cie  -  -  lo,  sei  tu_  dal  cie  - 

cy?  art  thou  from  heav  -  en,  art  thou  from  heav  - 


pie 

The 


ta, 

heav’n 


i 


soc-cor-se^a  me,  soc-cor-sea 

yes,  she  is  mine,  by  heav’n’s  de  - 


me,  se_  vi  -  ver  bra  -  -  mi,  se_  vi  -  ver  bra  - 

be!  Be -ware,  thou  trai  -  -  tor,  be -ware,  thou  trai  - 


14140 
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lo,_  sei  tu_  dal  ciel di-sce-so,  dal  ciel,  oin  ciel  son  io,_  qjn  ciel_  son 

en,_  art  thou  fromheav’n  descended, from heav’n, or  I, or  I in  heav’n,  or 


Si 


ta 

whom 


de  a 
thy 


vea 

heart 


di 

con 


te, 

fides, 


pie  - 
sent 


Urn 


me, 

cree, 


quel 

she’s 


Dio 

mine 


soc 

by 


cor 

heav 


-  se 

-  en’s 


. f  f 


£ 


a 

de 


mi, 

tor, 


se 

if 


vi 

e’er 


ver 

I 


bra 


mi,  fug 


meet  thee,  on 


Sh 

that 


¥ 


col 

heav’n 


de 

it 


stin 

self 


con 

hath 


tra 

res 


sti; 

cued 


su 

her, 


o 

hath 


-!/  Jti/i  jiyy  Ju-7  JW7  IJwt'  if*  j?  T 


ta 

whom 


deji 

thy 


vea 

heart 


di 

con 


te, 

fides, 


pie 

sent 


ta 

him 


V7  %  ^ 


de_a  - 
tp 


gg  i 


fW  J'?T  J,*T  W 


?T 


col 

hath 


de  -  stin  con 

in  heav’n  con 


tra 

fid 


sti: 

ed, 


su 

and 


col 

hath 


de 

in 


stin 

heav’n 


con 

con 


tra 

fid 


Sti: 

ed, 


su 

and 


o 

kind 


ft??  p?  i  fyf-s 


o 

kind 


m.  ay X  -t,i. .  m.v J).  Jlyj)  ^-7 j)  ^  7-*^ 


m 


2=e 


rftf  .'ffiif  yfi  f  =r 

:t========^m — - - 


t 


p#i 


fe. 
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125 


Allegro  vivo. 


v  — te? 

■  thee? 

?.!> 


i 


fe 


te. 

free. 


12* 


4 — ?-i 


• — 0 — 0 — * 


£ 


0 


me. 

cree. 


Miei  pro  -  di  guer-rie  -  ri! 
Ruiz,  (with  armed  fpilowers.)My  dauntless  com-pan- ions! 


?=>==& 

2= 

p? - - 

9f— 

0 - 

- 6  V-  - 

- mm - 

- 1 - pc - / - U 

me.  ^ 

Ur-  -p 

-el 

vi  -  va! 

be. 


Ur- 


-gel 


con-quers 


i= 


k* 


gl'e. 

tbee. 


free. 


L 


■ALij— i— ■ 


Followers  of  the  Troubadour. 

W— 


w 


gl’e. 

free. 


Ur- 

Ur- 

-B - 


-ge} 

-gel 

— & — 


vi  -  va! 
con  -  quers 


gl’e. 

free. 


Ur- 

Ur- 


Tuiti.'^ 


Allegro  vivo.  (Jr  84.) 


-gel 

-gel 


vi  -  va! 
con  -  quers! 


4* 


ff 

«| 


-  #•  • 

P-—0- 


•&* 


S5 


(to  Leonora.) 


Don  -  na,  mi  se  - 

Come,  let  me  lead 


gui. 

thee. 


Count  (opposing  him.) 

-  = 


E 

Dar  - 


Leonora. 


Ah! 

Ah! 

(to  the  Count.) 


Tar- 

Un- 


tu  spe  -  ri? 
ing  trai  -  tor! 
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bdz 


Troubadour. 


P--&# 


9- b 


£ 


re  -  sta! 
hand  her! 


Ruiz. 


as 


(Ruiz  and  the  Trouba- 
dourb  followers  sur¬ 
round  and  disarm  the 
■  f  Tount.)  ' 


i  -  r  P 


Count. 


(draws  his  sword.) 


ggR  ■■  g  r  m  r  t 


Va  -  neg  -  gia! 
He’s  rav-  ing! 


In  -  vo  -  lar-  mi  co  -  stei! 
She  shall  eome  but  with  me! 


No! 

Go! 


Ferrando.  ft  •£. 


L:  r  T 


Che  ten  -  ti,  si  - 
Thou  art  o  -  ver  - 


Count. (with  furious  gestures  and  accents.) 


- - 

- - - 

=  i  T  Pi 

r  .  i 

- —  .  *  M 

Di  ra- 
Ha!  ’tis 

^  9  tr--  ---n..  .  ~ 

gnor? 

power’d! 

- — - H - — - - 

(m  ^  p - * - 

gnor? 
ppw’r’d ! 

**  ,-Wk  •  y--  •>-  -  . — - - - 

- ■■ - - - 

_ . .  *  - — - 

r  ^  g 

nor? 

)w’r’dl 

-bja.  Jslsiifcj*  '  T 

1  ft)  p  U - 

i. 

> 

H |5.  S[ j/  .  i. 

- 4^- 

[   J  jj]  t 

> 

-1 - K-a: - *— - 
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128 


Tempo  I. Leonora. 

r\ 


129 


lit,, h  p-^  1  W  9  t 

Sei  tu  dal  ciel  di  -  see  -  so.o.m  ciel  son  io  con  te! _ sei  Au  dal  ciel  ai 


Sei  tu  dal  ciel  di  -  see  -  so,o.fn  ciel  son  io  (&n  te! _ se\  dal  ciel 

Art  thoufromheav’nde  -  scend-  ed^  or  am  I  therewith  thee?  art  Mmutromheavnde- 


m 


r\ 


VP 


.W  -  g 


% 


t 


H  t  * I  g  rtef 


Allegro. 


£ 


te: 


see 
scend 


so,  oin  ciel son  io  con  te,  con 

ed,  or  am _  I  therewith  thee?  am 


e,- 


nn 


in  ciel  con 
in  heav’n  with 


te 


Pie  ■ 
Ah, 


ta 


-  d 


eji  -  vea  c 
tcf  set 


thee 


a 


W- 


3^ 


Vie 

Yes, 


-  ni, 


mine. 


ah  vie  -  ni, 
by  heaVn’s  de 


i 


Vie  - 
Our 

jsrp 


-  m. 


ah  vie  -  ni, 
tain  thou  shalt 


I 


i 


Ho 

Yes, 


le_ 

I 


fu  -  rie  nel 

will  be  re  . 


£; 


m 


£ 


g 


te 


i 


Ce  - 

By 


di. 


heav’n. 


ah,  ce  -  di, 

res-cued  from 


fcte! 


3 


Pie  - 
^  Ah 
JJ  P 
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Act  III.  (The  Gipsy’s  Son.) 

N9  16.  “Or  co’  dadi,ma  fra  poco.„ 

Chorus  of  Soldiers. 

Scene.  —  The  Camp.  At  the  right  the  Count’s  tent,  with  a  banner  floating  at  the  top,  in  token  of  com¬ 
mand.  In  the  distance  the  towers  of  Castellor. 
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N?  17.  “Giorni  poveri  vivea.„ 

Recitative  and  Trio. 
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Recitative  and  Air. 

A  hall  aijacent  to  the  chapel  in  Castellor;  a  balcony  at  the  back. 


Piano. 


^  r  J)  y  J>  J)  J  Ji  . p-i-~p~p"~[!qr^ 


ri  -  glioL 
rounds  us,. 


Ya_  no  dis.si  _  mu-lar.  lo  fo  -  ra! 
vain-ly  I  would  conceal  it  from  thee! 


k 


A1  -  la  no-vel-la_^u- 
Day-  light  will  see  the 


BE 


V'  h  h 


Leonora.  Manrico. 


r-ff-rfc - 

■  •  '  1 

1 

■  — :■;«  ~a 

— 

-----  1 

w"  ^ ^  x  ~  -  . 

-m  cn 

E » st.  n  m *• 

ft K 

2Z  ti 

Vi 

U '  L  ti 

j  n;  j  n  c 

V  V 

d 

- K 

M  1 

l2_ l2  12 

ro-rajtS-sa_  li  -  ti  sa - 
foe  at  our  gates, to  re_ 

re  -  mo.  Ahimfc!  che  di  -  ci?  Ma  de’  no.strine- 
take  them.  A-las,  what  tur-moil!  Fearthounot,  for  our 

/t—a — 7~n - - - -  . 

/  rar — err - - - 

>  «r  - 

1  InK  9  n - ~~ZHZZZ3 

i 

-i Z 

inrn -  ~ - - - - - - ui: _ _ m 

_ 

m - - - - 

-  ..  fl. 

r  *1.  .  t> - - — ■ - - 

m — — m  .  .  . . 

\  /  Un - 

— —3 — L - 

V  g  EL  — — . —I 

14140 


$ 


*p  i  r  j  i  p-  s  ir  hu 


m 


mi  -  cia-vremvit  -  to-  ria_  Pa- rijib-bia -mo_al  Io  -  ro_ar-dir,  brando_e  co - 

troops wTll  be  vie  -  to-rious,  they  are  brave  and  full  of  zeal,  and  I  shall 


Cto  Ruiz.) 


i=^T  J)  j  j  r  1 1  fErj 


i 


nel-1  as-sen-za  mia  bre-ve,  a  te  ■ 


£ 


r--?"Tg 


rag-gio.  Tu  va —  le  bel  -  li  _  chep-pre,  nel-1  as-sen-za  mia  bre-ve,  a  te  com_ 

leadthem.  Go  thou,  preparethe  soldiers  for  a  stormy  en-counter.  Let  all  be 


s  ■ 


(Exit  Ruiz.) 


^  V-ejxii 

. 


Leonora. 


met -to.  Chenul-la  mane  hi! 
read-y.  I  soon  shall  fol-low. 


Adagio. 


Diqual  te-tra 
Ohwhatgloomy 


e± 


Basso. 


S 


S - ^ — • - •-  ;  #  - 

LmOT  1 


E5 


Manrico. 


p-  p 


dolce 


PP  P  P 


m  a 


il  nostroi-men ri 
on  our  eslpou-sal 


splende!  II  presa-gio  fu  -  ne-sto,  deh!  sperdfo 
darkens'.Cast  away  thoughts  of  sorrow,  oh,  my  bel 


i 


£ 


i 


0  ‘  0 


0 - L — 0 


0 - <—(0 


Leonora. _ 

^1P 


Manrico. 


fH-'n  I'rsrr  n  I 


ra!  EJ1  pos_so? 

one!  How  can  I? 


A  -  mor,  su-bli-mejt  _  mo  -  re,  in  ta  _  lej- 
The  love  •  that  hath  u  _  nit  -  ed  our  hearts  for 


? 


& 


pp 


14140 


Adag'io.(J  =50.)Manrico.  cantabile  con  esyress. 


1  t  t 


m 


p;  ^If 


Ah  si, 
Oh  come, 


ben  mio;  col  -  l’es 
let  links  e  -  ter  - 


-  se  _  re  10 

-  nal  bind  the 


re 


Strings 


£ 


i=a=i 


£ 


^  j) 


m 


& 


)  y  r 


P 


tu  mia  con-sor 
we  fond  -  •  ly  plight 


a  -  vro 
My  soul 


pill  l’al-  majn- 
is  strong  to 


tre  -  pi 
dare  ev 


cioji-vrb— piu  for 
with  thee_  u  -  nit 


P 

it 


f 


iiV  !  rflTjfji » J#  1 1 ifT}- lljjiL-fcpfiglp; 

- /  _ T) 

Wood.  — ■ 

'Srt.  * 


dolore 


*EEEg 


pur, 

if 


senel  -  la  pa  -  gi_na  de’  miei 

upon  the  scroll  of  fate  cor.  My  name 


de-sti  -  nie 
hath  been  re- 


M  J^|§| 


m 


• - 0 - 0 


m 


h. 


f 


f=J 


14140 


164 


p  rr 


& 


a 


/- 


scrit  -  to, 
cord  _  ed, 

CL 


ch’io  re 
As  one 


sti  fra  le 
of  those  who 


vit  -  ti-me,  dal 

fall  to-day,  ’Twas 


-  fit  - 
guard 


con  forza  . 

r  We-fr- 

to,  ch’io  re  -  sti  fra  le 
ed;  Ah  yes,  if  I  must 


».  -1  >.  =! 

J -  ff  P=S=T 

$= 

*= - 

». --■hi 

1 

1  : 

-!  -  k. 

n* 

ZrC.  .  .... 

lie 

fly 


ti 

to  thee, 


a  tejl 
And  bear 


pen-sier  ver  -  ra,  ver-ra, 
my  fond  and  last  farewell, 


e 

Be- 


14140 


165 


-S 


f  f  f  if  t  ^ 


dim.dol. 


&s 


A 


£ 


so  -  -  lojn  ciel  pre  -  ce  _  der  -  ti  la  mor-tq^,  me  par  - 

yond  the  sky  I  wait  for  thee,  While  thou  on  earth  dost  — 

Ob. C1.&  Cello. 


r  0  ■  k  k  ^ 

r  1  -- 1  -  A  - . £ - 

pH 

- h 

M. w  r. r  %  • .  ; L   . . ”  m ” 

■ 

^  f  7  ■ 

ZMT  1  )  1 

r-  — r  m 

Vi)  V  ' 

S~! 

3==== 

ra;  fra  que  -  _  gliestre-  mia  -  lie  _  li _ ti  a 

dwell:  My  dy  -  -  ing  breath  shall  fly —  to  thee,  And 


?  p  ir . m 


S w 


‘6jl 

bear 


pen-sier  ver  _  ra,  ver-ra, 
my  fond  and  last  farewell, 


e  so 
Be  -  yond 


S=i 


lqjn  ciel  pre  - 
the  sky  I 


ce  -  der  - 
wait  for 


ti  la  mor-tea  me 

thee,  While  thou  on  earth 


par  -  ra, 
dost - dwell, 


la  mor-tea 
Be-yond  the 


14140 


166 


j  i  $Tt.  i 


me, 

sky 


a  me  par-  ra,  e  so-lojin  ciel, _  e  so-loineielprece  -  der-ti 

I  wait  for  thee,  beyond  the  sky, - beyondthesky  Iwait_for  thee, 


^  Ih>»1 


m 


h 


fctE 


r\ 

--i ©-= - 

*J  "iS  ^  ,  7 

, 

'  t 

-  qy*' 

BA 


While  thou  on  earth- 
/CV 


dost  dwell, while  thou  on  earth  dost  dwell. 


m 


h  ^ 


IIHHIHBI 


m 


Allegro.  (J  =  so.)  Leonora. 


■  Jr-  1 — ^ .  .   . * .  -.  . 

- Z>.  . - : - = - 

■A  b  <«  ■  ■  ■  —■■  

* 

«.  a r.  —  a - 

■F  m  •/ 

7  ^  5# - ” - 

— 7 — ™ — 7 — 

5112 

- a  rJ - n - 

r £ — n - ‘ - 

— U - » - - — ^ - - 

L’on- da  de’  suo  -  ni 

The  temple’s  mys  _  tic 

/  At  >  f* - H - 

-»1  imo - 

1  -f/gVAi-.ly - 11 _ 

K  X 

tl  - - - 

\  ■  — 11 - 

— 4« - 

P°  a 

LL,  

\  Organ  in  t\ 

e  adjacent  c 

— 

lapel. 

r 

«■  ~ — - — " 

pp^ — - ^ 

1  4^V - y-t - Q - 

s - 

- - 

v  y  b  o - 

u 

ti 

o 

14110 


167 


■>  i  rTPW  J>  j 


6 


mor,  ah! 
mine,  Ah! 

#■ 


gio  -  je  di  ca-stQ3  -  mor,  ah! 
yes,  be  for  ev  -  er  mine,  Ah! 

-  4^  ' 


glO 

yes, 


je  di  ca-stqj,  - 
be  for  ev  -  er 


£=5 


p  i[/F  p  r  p 


cj-f-g  o 


mor,  ah! 


gio  -  je  di  ca-stQ_a  -  mor,  ah! 


gio  -  je  di  ca-stQ_g- 
be  for  ev  -  er 


-  ■  M  - - 

- - - — - 

if 

SE 

1 

- i — i - 1 - 

~^“v 

- - - 

& 

J* 

-J- 

8 

t  - d 

— 

■0 

. 

- - - - -=* 

d 

1  '  '  "  -8 

— 0 - 

-o - 

— « - 

-o - - 

XT 


i 


pp 


2 


rall.e  rinf. 


pp 


rs: 


Pin  vivo. 


£== 


* - » 


IZZ 


^  mor,  di  ca-  sto jl 
mine,  for  ev  -  er 


* 


m 


P=P 


mor,  di  ca-stq_a  mor,  di 
mine,  for  ev  -  er  mine,  for 


ca  -stQji 
ev  -  er 


mor! 

mine! 


m 


i 


(Ruiz  enters 


i- 


mor,  di  ca-  stq> 
mine,  for  ev  -  er 


.  mor,  di  ca-stqj,  -  mor,  di_ _  ca-st<*_a 

mine,  for  ev  -  er  mine,  for_ _  ev  -  er 


4^4 


mor! 
mine! 

Vln.4  Viole. 


i  “ 


Orchestra.  , 

Piu  vivo.cd  =  88) 


m 


£ 


rr 


14140 


168 


I 


in  haste) 


Ruiz. 


Manrico.  Ruiz. 


I?J)  ^  -  kJ-- 1  y.  ^E.  J 


i  -£— $ 


Man  -  ri  -  co?  Che? 
Man  -  ri  -  co!  What? 


La  zin  -  g a  -  ra, 
The  Gip  -  sy  see, 


J*jI2 


m 


=13 


£ 


£ 


>«■ 


«=l 


\>-0-  ■*■ 


t=t 


iiti 


m 


¥ 


S 


I 


p  Bassi,Fa£. &  Cl. 


Manrico. 


r  t 


In 


Oh  Di  -  o! 
Oh  heav-  en! 


5 


P 


Pv . 


vie 

cap 


ni,  tra  eep  -  pi  mi  -  ra.., 

tive,  in  chains  they  lead  her, 


Per  man  de’ 
to  die  a 


E 


EE  fa 


£ 


£ 


ta  i  t 


f  f 


1 


feOLl-l 


fff 


I 


i 


*  '."'ig 


fad 


J» . (■•j  ..  :.»  HP 


Manrico  clean - 


E 


£ 


£ 


ba-ri  ac  -  ce  - 
el  death,  the  fun’ 


sap  gia 
ral  pile 


pi  -  ra.. 
light  -  ed. 


$ 


t 


* 


ing  against  the  balcony) 


zEft 


y- 

a  -  no  _ 


i 


* 


ciel’l  mie  membraj)  -  soil  - 
heav’n!  I  am  of  strength  be  -  rSft 

t  #Bt 

gj 


S 


Nu  -  be  mi  co-prpjl 
Faint -ness  of  death  hath 


P  Fa  *. 


ss??J3  J3J1 


14440 


169 


I 


_ Leonora. 

Er...  j§Hj  y  | 


Manrico. 

t . »■  >  a  i  r 


Cl 

seiz’d 


glio! 

me! 


Tu  fre  -  mi! 
Thourt  trem  -  bling! 


EJJ1  deg 
That  Gip 


gio! 

sy- 


i 


51 .  ^  k 


b-J> 


ar:~."  1 


F-TO.  .  J>.  J 


V'iole  sustain 


* - 0 


0 - 0 


T 


#— it-: 


t  t  % 


;£J 


1  i  » P 


Leonora. 

M 


Manrico. 

-o- 


I 


ifc-v  y 


t 


jh — b--?- 


Sap-  pi  -  lo, 

didst  thou  know! 


h. 


10  son  _ 
she  is  _ 


Chi  mai? 
Oh  say! 


suo  fi  - 
my  moth- 


4i±= 

7  y 

(T-  J  J  J 

9 - 

9 — 

b 

9 — 

V 

b 

Ob.  Cl  Fag. 

-qr— :-  -  --r: —w—ML-sp= 

- « — 

• - 

* — 

\j  m 

i— i - 

■ . f."  j 

1 

1 .  a 

&  trznr 

•=A=i 

±=J=Z 

W 

— 0 - 0- 

*==p 

1  il 

— # - 

i 


Leonora. 

-e- 


I 


Ah! 

Ah! 


L  .y  |  p  p  yte:»p  ip  f! 


£ 


* 


glio! 

er!. 


I 


±i 


’»  ?r- 


Ah!  vi  -  li!  il  rio  spet  -  ta  -  co  -  lo 

Ye  wretches!  I  fly  to  pun-ish  ye, 

ci. 


£ 


E 


E 


y  r  i 


:2=± 


Tutti. 


m 


Strings,  Viole  sustain. 

E 


n  [3^ 


^3--=S=F3-'^ 


s 

#5* 


11111T 


* 


*  />/!' 


^  p  P’jl  p 


tin  JT 


p  p  pip  m  p  p  p  p 


qua- si  il  re-spir  m’in-vo-  la! 
When  I  can  col-lect  my  sens-esl 


Ra-dunaj  no-stri!  af- fret-ta- ti,  Ru- 
my  faith- ful  Ru-iz,  callout  an  arm-ed 


I 


Efeg 


¥ 


rrj  rs  #fl 


Cor.  ifi  pMg. 


fSrfl  . r? 


q  ••  •  rs 


W - «r 


14140 


170 


(Exit  Ruiz  in  haste) 
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Act  IV.  The  Torture. 

N9  19.  “Damor,  sull’  ali  rosee.„ 

Recitative  and  Aria. 

A  wing  of  the  Palace  of  Aliaferia;  on  one  side  a  tower,  with  casements  secured  by  iron  bars.  Dark  night. 
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N9  20  “Mira,  di  acerbe  lag-rime.,, 

Recit.  and  Duet. 

Scene.  A  door  opens,  from  which  enters  the  Count,  followed  by  attendants;  Leonora  stands  aside. 
Count  (to  his  attendants). 
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Andante  eon  moto.  (Jr 88.) 

Leonora,  (throws  herself  in  despair  at  his  feet.) 
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N9  21.  “Si,  la  stanchezza  m’opprime,  o  fi^lio. 

Finale  IV.  —  Duet. 
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A  gloomy  dungeon;  in  one  corner,  a  barred  window;  door  at  back;  a  dimly  burning  lamp  hangs  from  the 
ceiling.  Azucena  is  lying  on  a  rough  pallet,  Manrico  seated  near  her. 
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show  it,  I  have  not  wrong’d  __thee;  too  late, _  too  late _  _  thou’lt 
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Ah, _ hast  thousoldthy-self  to_that 


* 
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w 
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N?23.“Prima  che  d’altri  vivere.,, 

Finale  IV._Last  Scene. 


( Leonora  has  fallen  at  the 


Allegro  assai  mosso(£J=io8)Manrico.  feefTManrfco) 
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Leonora,  (falls  on  her  face) 
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Ah,  I  feel 


nar-ra_ 
tell  me_ 
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J  t  »J> 


“T 
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Touch  me, 


la  ma  -  noje 
my  hand  is 
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tjy  -  m 


(Pressing  his  hand  in  token  of  farewell 
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0~ - m 


mo  -  ro _  Man-ri  -  co! 

dy  -  ing,  Man-ri  -  co! 


Or  la  tua  gra- zia,  pa- dre  del  cie-lo,im- 
An- gels  of  mer-  cy,  leave  me  not,  I  im  - 


Count. 


Ciel! 

Ah! 
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Ah! 

Ah! 

pi  njA  ^  -y  ^ 
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o 


BE 
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T 


’CcLto  &  F;\£. 


Tempo  I. 


BE 


plo  -  ro. 
plore  you! 

Count,  (aside^ 


Pri  -  ma  che  d’al  -  tri 
Ra- ther  a  thou- sand 


Ah!  vol- le  me  de-lu-ae-re,  e  per  costui  mo  -  rir! 


I 


.  P  g  ■ 


Ah!  vol- le  me  de-lu-ae-fe,  e  per  costui  mo  -  rir! 

For  this  they  have  de-lud-ed  me,  Their  scorn  I’ll  not  for-  give. 

Tempo  I 


IS 


m 


9- 


A .i 


f 


M 


& 


14140 


rir,  e  per  co  _  stui  mo  - 

give,  their  scorn  I’ll  not  for  - 


/  uP,b|.'  I>g-  %  »/  i>  h  J  ~~ -~i 

T~k—. 

to 

iv,  -—  -  tir 

bt tj' 

— |=j 

r--=i . f-=i -  eJ  -^j-- 

=g  cJ  ■ 

238 


Manrico.  (led  off  by  guards) 
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